
"Whenever I have a
story, I write it." So says
Nikita Singh, best-sell-
ing author in the ro-
mance genre. And one
can well believe her: at
25, she has just launched
her 10th novel.

Singh, who started
writing at 19 and is in
India for the launch of
"Every Time It Rains"
told IANS in an inter-
view that writing, for
her, "is just a process... I
really don't over-think
before or while writing.
It just happens".

Singh, who now lives in
New York after a born-
and-raised childhood
that involved a string of
small towns, debuted
with "Love@Facebook"
in 2011, but was noticed
with the 2012 romance
"If It's Not Forever... It's
Not Love". After that,
there was no looking
back. "Six books in the
first two years," she
beamed.

So, what's the secret of
her prolific output?

"No secret, just hard
work," Singh laughs. "I
don't have any five-year
plan. I don't count the
number of books I have
written nor write while
considering that. I take a
book at a time, start
writing, finish it and
then... write another
one," Singh said.

Her life revolves
around her two profes-
sions -- Metropolitan
magazine where she

works, and her writing.
Is it difficult to balance
between the two lives?

"Not at all," she
claimed. "I have always
been doing something
else while writing. I used
to write when I was a stu-
dent and now the same
continues as I am work-
ing. My aim was never to
only write and do noth-
ing," the author said.

Singh's books sell, on
average, over 20,000
copies and that makes
them bestsellers in
India. She draws a lot of
inspiration from art,
music, movies and her
surroundings -- and
likes "observing people a
lot, watch their expres-
sions and behaviour".

Every time she writes a
book, she tries to flesh
out her characters first
and then head towards
story construction.

"My characters are not
real, they are all imagi-

nary. I know them and
can see them, but they
don't hold any resem-
blance to people I know.
The characters automat-
ically and organically
slip into their roles," the
author noted.

Unlike her initial days
when she used to get
swayed by what people
said, she is now a more
mature person. With
every book, she has
evolved as a more confi-
dent person, begun to
trust her own prepara-

tions, put in hard work
and bring out the best
from her ideas.

"The only new thing
that I have understood is
my own perspective. If I
don't trust my own in-
stincts, what else do I
have? This is the biggest
change that has hap-
pened to me from the
first book to now. If I am
happy with my book, I
know readers are also
going to like it," Singh
noted.

So, from spending

most of her childhood in
small towns to becoming
a national bestselling au-
thor, how did she make a
mark?

"Prove your worth with
work," she replied. "I feel
that even if I was born
and raised in a bigger
town, being 19 and being
a woman, my voice
would have been un-
heard. Nobody will no-
tice you unless you prove
your importance. You
just have to do your
work, focus on the man-

uscript and don't think
about what people are
saying," she added.

As a young author, she
just has one piece of ad-
vice for people who as-
pire to be an author
some day, and that is --
"finish your manu-
script".

"Many people tell me
that they started work-
ing on a manuscript but
couldn't complete it.
Just finish it. There can
be no excuse," Singh
said. 
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So little in our world has changed: Bipin Aurora

Bipin Aurora's
latest book "Notes of a
Mediocre Man: Stories of
India and America mar-
ries two very different
worlds in ways that are
both familiar and unique.
Here are excerpts of the
interview.

What inspired the
theme of "mediocre"
people's stories?

We live increasingly in
a world of “success sto-
ries”—this person did
this, this person did that,
and the publicizing of
that success (through
newspapers, magazines,
the internet, you name
it).  It is easy to feel small
in such a world, to feel
left out.  So these stories
deal with the small peo-
ple, the “mediocre” peo-
ple, who are left out.
Ultimately, that may be
just about all of us.

The title story in the
collection, “Notes of a

Mediocre Man” (the
eleventh story in this
book), deals explicitly
with this point.  The
other stories deal with it
in a much more indirect,
subtle way.  I wrote most
of the title story when I
was 27 years old; now I
am 62.  It is amazing to
me that all of it still ap-
plies.  So little in our
world has changed.

Most characters seem to
have trouble fitting in. Is
this drawn from your
immigrant experience?

Yes, a lot of it is drawn
from my immigrant ex-
perience.  I came to the
U.S. at age nine.  You
leave behind country,
family, smells, sounds,
and it is not easy.  It is
hard work.  So the stories
set in America are a lot
about the immigrant ex-
perience, and the diffi-
culty of that experience.
“The Dance” is about a
man who goes to a sin-
gles dance. “Krishna” is
about a woman who
works at an Indian Con-
sulate in a major Ameri-
can city. “Ahmed” is
about a young man who
works at a 5 and 10 store.
It is about all the things
they go through from day
to day.

Even in the stories set

in India, however (which
is about half the stories),
I have always been inter-
ested in the people on the
margins, the people be-
hind the scenes.  A fancy
wedding is held in India
somewhere and there is
all this food, all this glit-
ter; but on the margins,
invisibly, poor people—
often children—are
washing the dishes,
bringing you this food,
and making it all possi-
ble.  What are their lives
like?  What are they feel-
ing?

You cannot preach
about this as a writer (or
it won’t work).  You have
to do it in delicate, subtle
ways.  That is what I have
tried to do.

Some stories seem to be
written in a poetic style
with repetition of
phrases or sentences, is
this your preferred style?

I don’t have a preferred
style.  Whatever works,
works.  The style of “The
Dance,” for example (the
story mentioned above),
and also of “A Small Mar-
ket”—a story where a
young immigrant works
in a convenience store
that gets robbed—is quite
flat and “traditional.”
The repetition and “po-
etic” style is most pro-

nounced in stories like
“Munnu Shunnu,”
“Mother of Gulu,” and
“My Father Is Investi-
gated by the Authorities.”
The style in these specific
stories has been called
“incantatory,” “mythic,”
“the soul of the singer of
tales.”

But this style—the rep-
etition, for example—is
always there for a reason.
Take, for example, the
story “Mother of Gulu.”
The main character there
is telling the story about
her husband’s death in
the fighting in partition
India. She is obsessed
with what happened, it is
the only thing in her life.
So it makes sense that
she repeats her story, re-
peats it again and again.
For me as a writer, the
challenge is to have her

repeat that story, repeat
it again and again, and
yet not let the story get
boring.  There still have
to be small twists and
turns, something to keep
the story moving.  A
writer cannot afford to
bore his reader and lose
him. 

Do you have a favourite
story among these?

No, I like almost all the
stories in different ways.

The most difficult sto-
ries to write, the ones
that took thousands of
hours were “Munnu
Shunnu” and “Mother of
Gulu.”  The story that
makes me laugh out loud
is “The Bill,” where a man
in Delhi, India goes to
the electric bill office to
contest his electric bill.  I
love to read this story out
loud, especially the first
half of it.  Another story I
like to read out loud and
which also has its humor,
albeit in more subtle
ways, is the last story in
the collection, “Pranab
Roy,” where a man goes
from interview to inter-
view looking, unsuccess-
fully, for employment.

Is there a message for
your readers?

I just hope that people
buy this book (or get it

from the library) and
read it.  It is, ulti-
mately, a very “likable”
book, and also one that
deserves to be read.
There are a variety of
styles—more fable-
like, more realistic;
more traditional, more
poetic.  I am confident
that everyone will like
at least a few of them.

What's next on the 
writing front?

I have been writing
for 35 years and con-
tinue to do it.  There
are another 100 stories
or so sitting around,
already finished.  The
goal is to find the right
outlet for them.  I hope
that they, like the sto-
ries in this book, get
the audience they de-
serve.  A lot of these
stories, like the stories
in the current book,
have appeared in the
smaller “literary” mag-
azines (both in the U.S.
and Canada), but I
hope that they get a
wider audience as well.

I do not care for the
money—that is hardly
the point.  But I do
hope that people read
the stories and find in
them pleasure, com-
fort, solace (and even
some fun).  

Author Bipin
Aurora talks to
Can-India about
his collection of
short stories
about "mediocre"
people who
are left out.

Writing just happens, says author Nikita Singh 

PM Modi’s ‘Mann Ki Baat’ in book form
President Pranab

Mukherjee will on Friday
recieve the first copy of a
compilation of Prime
Minister Narendra Modi's
"Mann Ki Baat" radio
chats.

Compiled by BlueKraft
Digital Foundation and
published by LexisNexis,
the book will be released
by Lok Sabha Speaker
Sumitra Mahajan, who
will present the first copy
to the President. The event
will also be attended by
Union Minister for Fi-
nance and Defence, Arun
Jaitley

The book gives readers a
chance to get to know
some hitherto unknown
facets of the Prime Minis-
ter's thinking, his beliefs
and his thought process. 

There are interesting de-
tails of how the idea of a

radio programme came
up, how the name and fre-
quency were decided, and
how the format was
chalked out.

"This book is filled with
Prime Minister Modi's en-
thusiasm for interacting
with the people of India,
particularly with the
youth. I cannot but feel his
strong passion for dia-
logue with his people,"
Japanese Prime Minister

Shinzo Abe says in the
foreword.

Bill Gates, Co-Chair and
Trustee, Bill and Melinda

Gates Foundation, says in
a blurb: "Mann Ki Baat is
a great example of how
media can be used as a
platform for bringing
about positive change.
Through this new initia-
tive Prime Minister Modi
has included millions of
Indians in a collaborative
effort that can improve
the efficiency of public
service information deliv-
ery and accelerate
progress."

The book is available on
Amazon . 


